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Introduction

In the early 1980s, a group of writers, scholars, and activists came together to create a groundbreaking anthology 

that would forever alter the landscape of feminist literature. This Bridge Called My Back: Writings by Radical 

Women of Coloremerged as a bold declaration that the stories of women of color had been systematically

silenced and that their voices were essential to a truly inclusive feminist movement. The anthology’s title itself

—“This Bridge Called My Back”—evokes the idea of solidarity, of crossing a shared space that connects diverse

experiences while acknowledging the weight of history carried on women’s backs.

At the heart of this influential work is Cherrie L. Moraga, an activist, poet, and scholar whose editorial vision helped

shape the anthology into a resonant call for intersectional feminism. Moraga’s commitment to amplifying

marginalized voices and her insistence on rigorous scholarship ensured that the collection was not only a literary

achievement but also a catalyst for social change. Today, more than four decades after its publication, the

anthology continues to inspire new generations of writers, activists, and academics.

In this comprehensive exploration, we will dive into the origins of this bridge called my back writings by radical 

women of color by Cherrie L. Moraga, examine its thematic core, and assess its lasting impact on feminist

theory, activism, and contemporary discourse. By weaving together historical context, critical analysis, and

contemporary relevance, we aim to illuminate why this anthology remains a touchstone for anyone seeking a

deeper understanding of intersectional feminism.

1. The Genesis of This Bridge Called My Back

1.1 The Cultural Landscape of the Early 1980s

During the late 1970s and early 1980s, the feminist movement was at a crossroads. While second-wave feminism 

had achieved significant legal victories—such as the Equal Pay Act and Roe v. Wade—the movement increasingly 

faced criticism for its lack of inclusivity. Women of color, queer women, and working-class women found their 

narratives marginalized within mainstream feminist discourse. The emerging field of intersectionalitywas still in its

infancy, and many scholars argued that a single-axis approach to gender oppression failed to capture the

complexities of lived experiences.

Against this backdrop, a group of writers—many of whom were themselves marginalized by race, class, and

sexuality—felt the urgent need for a platform that would foreground their stories. The anthology would become a

vehicle for expressing the multiplicity of identities that could not be adequately represented in existing feminist

literature.

1.2 The Collaborative Vision

The idea for This Bridge Called My Backwas conceived by a collective of radical writers, including Cherrie L.

Moraga, Gloria Anzaldúa, and Audre Lorde. Their goal was simple yet profound: to create a space where women of

color could articulate their experiences, challenge dominant narratives, and forge a new feminist paradigm that



acknowledged the interlocking systems of oppression.

Unlike many anthologies of the time, which relied on a single editor or a narrow editorial board, this project

embraced a collaborative editorial model. Each contributor had the autonomy to shape their own narrative while

contributing to a cohesive thematic framework. This approach underscored the anthology’s foundational belief that

power should be distributed rather than centralized.

2. The Role of Radical Women of Color in Shaping the Anthology

2.1 A Mosaic of Voices

One of the anthology’s most striking features is its sheer diversity. Contributors came from a wide array of

backgrounds—Latina, African American, Asian American, Indigenous, and LGBTQ+ communities. Each essay or

poem offered a unique lens on intersectional oppression, weaving together stories of racism, sexism, classism, and

heterosexism. By presenting a mosaic of narratives, the anthology illustrated that the feminist struggle is not

monolithic but a tapestry of interconnected threads.

2.2 The Power of Personal Narrative

Many pieces in the collection are autobiographical, offering raw, unfiltered accounts of personal trauma and 

resilience. This emphasis on personal narrative—what scholars call autobiographical writing—allowed readers to

connect emotionally with the authors’ experiences. The essays served as both testimony and testimony, providing a

space for healing and solidarity.

2.3 Thematic Threads

Despite the diversity of voices, several thematic threads run through the anthology:

•  Intersectionality: The recognition that gender intersects with race, class, sexuality, and other identities.

•  Resistance: Acts of defiance against oppressive structures, whether through art, activism, or everyday 

survival.

•  Community: The importance of solidarity and mutual aid within marginalized communities.

•  Reclaiming Language: The use of vernacular, slang, and reclaimed terminology to subvert dominant 

narratives.

3. Cherrie L. Moraga: Editor, Scholar, Activist

3.1 Early Life and Education

Cherrie L. Moraga was born in 1954 in San Francisco to Puerto Rican parents who had migrated from the

Caribbean. Growing up in a bilingual household, Moraga was exposed to both English and Spanish from an early

age. She attended San Francisco State University, where she earned a degree in English and later pursued

graduate studies in Women’s Studies.

3.2 Academic and Activist Milestones

Moraga’s academic career is marked by a deep commitment to intersectional scholarship. She co-founded the 

Chicano/Latino Studies Programat San Francisco State and later taught at the University of California, Santa Cruz.

Her research focused on the intersection of gender, race, and class, and she became a leading voice in the field of

feminist theory.

3.3 Editorial Vision

As an editor, Moraga brought a meticulous, inclusive approach to the anthology. She emphasized the importance of 



allowing each writer to retain control over their narrative while ensuring that the collective work maintained thematic 

cohesion. Her editorial philosophy was rooted in the belief that feminist scholarship should be decolonial and 

radical, challenging both patriarchal and colonial structures.

3.4 Legacy and Influence

Moraga’s work has had a lasting impact on feminist scholarship. She has authored numerous essays on 

intersectionality, identity politics, and the politics of representation. Her contributions to This Bridge Called My Back

remain a cornerstone of her legacy, illustrating her unwavering dedication to amplifying marginalized voices.

4. Key Themes in the Anthology

4.1 Intersectionality as a Framework

The anthology predates the formal coinage of the term “intersectionality” by Kimberlé Crenshaw, yet it embodies

the concept in practice. By juxtaposing stories of women who experience overlapping systems of oppression, the

collection demonstrates how race, class, sexuality, and gender intersect to shape lived realities.

4.2 The Politics of Language

Language is a powerful tool for both oppression and liberation. The anthology showcases how writers use

reclaimed slurs, code-switching, and bilingualism to subvert dominant narratives. This linguistic strategy not only

challenges the hegemonic discourse but also reclaims agency for marginalized identities.

4.3 Reimagining Feminist Solidarity

Traditional feminist solidarity often centers white, middle-class experiences. This Bridge Called My Back reimagines 

solidarity as a multi-layered, inclusive practice that acknowledges differences while celebrating common struggles. 

The anthology encourages readers to practice solidarity that is anti-oppressive and intersectional.

4.4 The Role of the Body

Many essays focus on bodily autonomy, sexuality, and the politics of the body. The anthology confronts the

fetishization of women of color’s bodies and addresses issues such as reproductive rights, sexual violence, and the

commodification of beauty standards.

4.5 Community and Collective Healing

Collective healing emerges as a central theme. The anthology highlights the importance of community support

networks, cultural rituals, and shared narratives in fostering resilience. The idea that healing is a communal

endeavor rather than an individual pursuit is a powerful takeaway.

5. Impact on Feminist Theory and Activism

5.1 Academic Influence

Since its publication, This Bridge Called My Backhas become a staple in feminist and gender studies curricula

worldwide. It has informed scholarly debates on intersectionality, decolonial feminism, and queer theory. The

anthology’s methodological approach—combining narrative, poetry, and essay—has inspired new interdisciplinary

research.

5.2 Grassroots Mobilization

Beyond academia, the anthology has galvanized grassroots movements. Activists in the 1990s and 2000s drew

upon its themes to challenge systemic racism, sexism, and homophobia in their local communities. The anthology’s



emphasis on community organization and mutual aid has informed contemporary movements such as the Black

Lives Matter and #MeToo campaigns.

5.3 Policy and Advocacy

Policy analysts and advocates have cited the anthology’s insights when crafting legislation on reproductive rights,

anti-discrimination laws, and labor rights. By foregrounding the lived experiences of women of color, the anthology

helped shape policies that address the unique needs of marginalized populations.

5.4 Cultural Production

The anthology’s influence extends into the arts, where musicians, filmmakers, and visual artists have drawn

inspiration from its narratives. The emphasis on storytelling as a form of resistance has permeated contemporary

cultural production, fostering a more inclusive artistic landscape.

6. Contemporary Relevance

6.1 Intersectionality in the Digital Age

With the rise of social media, intersectional feminism has gained new platforms for dissemination. Online 

communities often reference This Bridge Called My Backas a foundational text, echoing its call for solidarity in

digital activism. Hashtags like #IntersectionalFeminism and #RadicalWomenOfColor frequently allude to the

anthology’s legacy.

6.2 New Voices, Old Themes

While the anthology was published decades ago, its core themes remain strikingly relevant. Contemporary writers

continue to grapple with the same issues—racialized sexism, economic inequality, and queer oppression—yet their
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